


Tēnā koutou e hoa mā.

Ko Rangituhi te maunga.

Ko te awa Kairangi te awa. 

Ko Jonathan taku ingoa.

Nau mai, haere mai, kia tīmata tātou



Approaches to photography… come from a place of collaboration with EXCELLENT, GENEROUS & TALENTED people. 

Without the generosity of others, I wouldn’t be in a position to share my teaching practice… 
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Year 11
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Link here for more example of work made by students at St Paul’s Collegiate School (Kirkiriroa, Hamilton)

Phoebe Macemon 2021 - Art Tauira, St Pauls 



Term 1 is 
photography 
focused…
→ Exploring 
whakapapa, and 
assignment title 
“Kōrero Mai”
→ a technical intro.
→ Introducing 
simple visual 
language  words 
(ie. form, texture, 
contrast, line)
→ Still life 
→ Portraiture

Term 2 is design 
focused…

→ digital drawing 
→ typography
→ integrating design and 
photography conventions 
to make art

Term 3…

→ pushing strategies to 
work with scale in playful 
and interesting ways (ie. 
Thomas Allen and Gilbert 
Garcin as starter artist 
models)
→ flexibility for students 
to extend their stories with 
new artwork that is  more 
photographic or design 
focused, thinking ahead 
to where they might like to 
land in Year 12…
→ student agency Evidence focused on for 1.3

Changes are coming for this programme, our school is planning to drop 
NCEA Level 1… a develop a “St Paul’s Year 11 certificate”… 

We would look to numerous, singular inquiries and smaller scale projects 
over the course of the year, rather than a folio... 

Year 11 D.V.A

Folio by: Jade Luxton 2020 - Art Tauira, St Pauls 



Year 11 Digital Visual Arts at St Paul’s, Kirikiriroa (2020) Folio by: Yini Zhong 2020 - Art Tauira, St Pauls 



Year 11 Digital Visual Arts at St Paul’s, Kirikiriroa (2020) Folio by: Jade Luxton 2020 - Art Tauira, St Pauls 



Year 11 Digital Visual Arts at St Paul’s, Kirikiriroa (2020) Folio by: Phoebe Macemon 2020 - Art Tauira, St Pauls 



Year 11 Digital Visual Arts at St Paul’s, Kirikiriroa (2020) Folio by: Leah Walsdorf 2020 - Art Tauira, St Pauls 



Year 11 Digital Visual Arts at St Paul’s, Kirikiriroa (2020) Folio by: Jackson Groos 2021 - Art Tauira, St Pauls 



Year 11 Digital Visual Arts at St Paul’s, Kirikiriroa (2020) Folio by: Tori Clarke 2021 - Art Tauira, St Pauls 



Term 1…

Visual Language…

Form, tone, texture, 
line, contrast, shape, 
balance, symmetry, 
asymmetry, light, 

shadow, pattern, high 
view point, low 

viewpoint, scale, 
abstraction, 

repetition, shallow 
depth of field, great 

depth of field.

Term 1 continued…
→ Folio-board inquiries 
begin via a look at still life 
photography, 
narrative/scenario, 

→ End of term 1, students 
are aiming for first 
creation of a “board 1”...

Term 2…
→ 5 week intensive: 
David Hilliard, Duane 
Michals, Fiona Pardington 
(still life & studio), 
documentary practice: 
Anne Noble, Robin 
Morrison, Marti 
Freidlander, Ans Westra. 

→ End of term 2, students 
should have completed a 
relatively “polished” 
version of “board 1”Evidence focused on for 2.2 & 2.3

Year 12 Photo.

Folio by: Frankie Smith 2020 - Art Tauira, St Pauls 



Term 3…
→ 2 week intensive: TBC, 
but artists like → Uta 
Barth (taking macro to a 
new level), Jerry 
Takigawa, Scott Hazard 

→ End of week 7, 
students have a 
significant formative 
assessment looking at 
work for Board 1 and 
Board 2. 

Evidence focused on for 2.2 & 2.3

Year 12 Photo. Prior to 2022, we ran a 
separate 2.3 in Term 1…

Shifting to a year-long 
enquiry fits better with the 
way we run our other 
Visual Arts classes at 
Level 2, and we are 
hoping will provide 
students with greater 
individuality and agency. 

A focus on maintaining a 
visual diary practice, 

with critical reflection, 
analysis and editing of 

one’s own 
work/developing body of 

work, is key to our 
structure here…

Folio by: Frankie Smith 2020 - Art Tauira, St Pauls 



Year 12 Photography at St Paul’s, Kirikiriroa (2021) Folio by: Phoebe Macemon 2021 - Art Tauira, St Pauls 



Year 12 Photography at St Paul’s, Kirikiriroa (2021) Folio by: Leah Walsdorf 2021 - Art Tauira, St Pauls 



Year 12 Photography at St Paul’s, Kirikiriroa (2021) Folio by: Caroline Bagley 2021 - Art Tauira, St Pauls 



Year 12 Photography at St Paul’s, Kirikiriroa (2020) Folio by: Ben Storey 2020 - Art Tauira, St Pauls 



Year 12 Photography at St Paul’s, Kirikiriroa (2020) Folio by: Trinny Groube 2020 - Art Tauira, St Pauls 



Term 1…
→ forming a proposal, 
choosing a theme
→ maintaining a visual 
diary practice
→ generating and 
developing an idea in 
photography with 
success
→ completing a board 1 

Term 2…
→ extending ideas… 
looking at new artist 
models, and working to take 
new risks in the pursuit of 
“cleaning-up” board 1 and 
creating board 2 Evidence focused on for 3.2 & 3.3

Year 13 Photo.

Folio by: Sarah Stewart 2020 - Art Tauira, St Pauls 



Term 3…
→ “cleaning-up” board 1 
& 2 and creating board 3
→ clarifying the x8 pages 
for scholarship
 

Evidence focused on for 3.2 & 3.3

Year 13 Photo.

Every Wednesday =’s 

Photographic 
History

Folio by: Sarah Stewart 2020 - Art Tauira, St Pauls 



This folio was produced by Sarah Stewart, 2020. Sarah started the year under a different concept to the COVID themed one in the folio board 
above, however, remained consistent in choosing to work with a tripod and self portraiture - that’s right, Sarah is both photographer and model 

here! This early work provided Sarah with high technical capabilities, so that when she found herself in lockdown (along with the rest of the 
country), she was able to change her theme and explore feelings that came with being isolated due to a pandemic. Sarah was communicative 
with her teacher throughout her journey, and sought to push her ideas forward at all times by looking at a wide range of relevant artist models. 

Most of the work produced in the folio above is Sarah’s second or third attempt - this is something that all students need to be comfortable with. 
Her work takes on a filmic quality (and there is a loose storyline, where the sickness takes over, makers her a little crazy and reaches a climax, 

leaving viewers with questions around whether she is now dead or alive), but is not held in a fixed narrative. Sarah gained both an Excellence and a 
Scholarship for her work in  Photography. 



This folio was produced by Rylee Winmill, 2021. Rylee worked with a close friend to explore a particularly fantasy-world that she would escape to 
as a child. The motivation is laced with a traumatic experience that occurred in Rylee’s life. As a teacher, I had to be really sensitive to ensure that 

Rylee felt fully supported as the owner of her story, but comfortable for me to provide her with critical feedback that at times clashed with her 
initial ideas. Often students engaging in quite personal narratives have very fixed ideas about what every facet of their folio will look like, and this 

doesn’t always fit with the NCEA criteria - therefore, forming good relationships is fundamental!  Rylee gained an Excellence for her mahi in 
Photography. 



This folio was produced by Drake Walther, 2021. Drake chose to draw on his experience from Year 12, of investigating a site, and as such, chose 
to locate himself at the beach (Raglan). He entered his inquiry by taking a more unbiased look at the beach, almost from the perspective of a 
scientist, where he sought to document and record the beaches “natural operations” - weather patterns, examples of shells, driftwood, rocks, 

washed-up sealife. Looking into the concept of “the Sublime” he started to manage his time to explore taking photographs at sunrise and sunset, 
and worked with a tripod to capture the beaches movement (which worked to generate a more romantic, softer, style of imagery). Moving into 

board 2, Drake started to bring objects from the beach into the studio. He worked with studio lighting and macro lenses to explore, more deeply, 
the forms of objects. His work on board 3 brings these concepts together, where objects are highlighted but also immersed into landscape. Drake 

gained an Excellence and Scholarship in Photography. 



This folio was produced by Izzy Gatfield-Dudson, 2021. She developed a passion and talent for finding light-fall and photographing it in Year 12, and decided to 
continue exploring lightfall in Year 13. Izzy was committed to constantly pushing herself to further abstract her work, and the success of this commitment is the 

reason why she gained an Excellence for this board - the work is highly connected as a body of imagery, but also diverse; there isn’t a moment where the work 
reads as lazy, jumping on the spot or thin for ideas. Izzy started to realise that her work generated a lot of emotion, memory and nostalgia… for herself, but also 

for her parents. Izzy pushed this aspect of her board further via her Scholarship submission, where it was revealed that, whilst her parents own a significant 
number of high-priced properties throughout Aotearoa, but that this humble home is the place that her parents find their greatest fulfilment; this is the home 

where their memories and their legacy was made… and in-turn, the exploration of lightfall becomes quite power in being a metaphorical way of communicating 
and celebrating this. Izzy was successful in her Scholarship submission too. 



This folio was produced by Honey Hailstone, 2021. Honey started her photographic journey for the year by exploring her grandfather’s house on 
Waiheke Island. Grandad is no-longer alive and the Hailstone family are currently in a space of limbo when it comes to this house, faced with 

questions around what to do with the property. Honey gained an Excellence for her mahi in Photography. 



This folio was produced by Nicky Cho, 2020. Nicky began her investigation with a desire to use her sister as her model, and focus on the concept 
of adolescence. She sought to explore the struggles and pressures of being a teenager in society today. Nicky’s ideas started off broader than 
what is presented on the final folio board; for example, she could have taken her work in a number of directions, including exploring concepts 

around the expectations that society places on women in respect to BOTH beauty, and “keeping-house”.  To communicate her ideas more clearly, 
Nicky realised that by focusing the work on her board to speak only to the stress of academic pressures, she was able to produce a more 

succinct, fluent and reflective body of work - all of that extra work that she produced, however, didn’t go to waste!! This is where Scholarship kicked 
in… Nicky gained an Excellence AND a Scholarship for her mahi in 2020! 



This folio was produced by Hazel Hulme, 2021. Hazel conducted a site investigation of her family bach located near Rotorua. Rich in a style from 
the past, Hazel explores the details of this space, making a deliberate choice to focus on an absence of people present in the images. The space 
is somewhat frozen in time, and this relates to an family tragedy that occured appx. 20-25 years ago - Hazel’s grandmother, who technically owns 
this property, has not returned to site since she lost her son here, who drowned in the lake which the property back onto. Hazel’s commitment to 
focusing on light, texture and “formal-abstraction” is effective in communicating some of the feelings and emotions that the family feel towards 

this property.  Hazel gained an Excellence for her mahi in Photography. 



This folio was produced by Luther Yates, 2021. Luther chose to photographically explore his family farm, a location that has been a part of his 
family for a little over 100 years. Early work from Luther featured farm workers, an exploration into how the land is used, cattle, trees, as well as 
some photographic exploration into the family archive - so, historic photographs, written memoirs, house-plans, etc. In the end, Luther chose to 

narrow his inquiry to the original farm house on the property, which is now inhabitable. The use of good, technically-sound, in-camera techniques, 
coupled with the use of a macro lens and critical framing, saw Luther producing this high quality, formal abstract board, which celebrates and 
pays clear homage to the fragility of this farmhouse. Luther gained an Excellence in Photography, and his board was included in Top Art 2022. 



1. An Introduction to 
Photography in the Early 

20th Century
William Henry Fox Talbot

How do your ideas to date, how 
does your proposal, connect with 
the History of Photography?

Henri Cartier-Bresson

August Sanders
Eadweard Muybridge

2. The Daguerreotype & 
Memory

→ Students are 
active in reading 

through a chapter 
by historian 

Geoffrey Batchen, 
looking at the 

impact that the 
daguerreotype had 
on society and the 

concept of 
memory and 
nostalgia in 

relation to the 
photograph.  

3.The Decisive Moment

→ Students engage in a further study of 
Henri Cartier-Bresson’s work and approach 
to photography. Watching a video, 2-3 times, 
and discussing a series of questions as a 
class, is a key learning tool. 

4. Julia Margaret-Cameron & Sally 
Mann - perception and value of 

photography…
→ Students are introduced to Julia and Sally’s 
practices, and as a class, discuss a series of 
questions that seek to draw comparisons between 
the two artists. 



5. The Gaze

Edouard Manet and links between his 
work and early photography. 

Contemporary photographers - 
Yasumasa Morimura & Yuki Kihara 
(representing NZ in the 2022 Venice 
Biennale). 

Cindy Sherman’s 
“Untitled Film” series 

Hiroshi Sugimoto

Tokihiro Sato → Students 
consider the 
“sublime” via 
contemporary 
photographers: 
Hiroshi Sugimoto, 
Tokihiro Sato, 
Shannon Leah 
Collis, Jerry 
Uelsmann, Uta 
Barth, AES.F 
Group

6. The Sublime 7. The Uncanny

8. The Abject

9. Intro. To 
Scholarship

10. Planning, 
executing Scholarship, 

student independent 
research



Page 1 
Introduction

what is the inquiry, or key 
questions that the student 
wanted to explore in their 

work? 

What parameters (ie. 
photographic conventions) 
are they working within to 

explore ideas?

Definitions of key words 
that relate to the enquiry.

Interviews with relevant 
people 

Note:The following scholarship pages from Art Tauira at St Pauls, Sarah Stewart (2020), Niky Cho (2020), Rylee Winmill (2021), Isobel Gatfield-Dudson (2021)



Page 2 

Going deeper… connect with a key theory that relates to the inquiry. 
Ie. Something specific from the “photography history” lessons.

Going deeper… unpacking the subject matter more intimately.
Ie. the history of a particular place/space.

Connecting to relevant established practice and artist model examples 
that further flesh out the introductory statement on page one. 

Student work should be 
present here, as a visual 

student-response.



Page 3 and 
beyond…
Students are encouraged 
to label different passages 
and phases of work from 

their folio/year-long 
journey, and in-turn, 

unpack these on singular 
pages. 

A combination of research 
(writing and imagery), 

connections to 
established practice, and 

their-own-work is key. 

It could be about: 
responding to relevant  
established practice;  

fleshing their ideas and 
questions out and 

critically reflecting upon 
their work. 



Page 3 and 
beyond…
Students are encouraged 
to label different passages 
and phases of work from 

their folio/year-long 
journey, and in-turn, 

unpack these on singular 
pages. 

A combination of research 
(writing and imagery), 

connections to 
established practice, and 

their-own-work is key. 

It could be about: 
responding to relevant  
established practice;  

fleshing their ideas and 
questions out and 

critically reflecting upon 
their work. 



Page 3 and 
beyond…
Students are encouraged 
to label different passages 
and phases of work from 

their folio/year-long 
journey, and in-turn, 

unpack these on singular 
pages. 

A combination of research 
(writing and imagery), 

connections to 
established practice, and 

their-own-work is key. 

It could be about: 
responding to relevant  
established practice;  

fleshing their ideas and 
questions out and 

critically reflecting upon 
their work. 



Things to push 
students on…
→ Ideas, concepts and 
artist models should be 
followed-up with a 
“so-what” → this is, 
examples of THEIR work 
that respond…

→ Tests, Trials, 
Experiments are all valid 
in Scholarship… include 
these. There may also be 
a related passages of 
work that students 
explored in another field 
(moving image stills, 
media studies, sculpture, 
performance, painting, 
printmaking). 



Things to push 
students on…
→ Where the investigation 
sit in the wider world 
context? How does it fit 
with what is happening in 
the contemporary world? 
What questions does it 
raise?

→ Check sentence starters…
My work explores….
I am interested in….
My work is an investigation of….

Not

My folio board is about…
The teacher said I should….
What I want to do on my boards…
I decided to….and then I…..



Page 8
Where to next? 

Future work?

Re-installing or 
re-thinking photographic 

work for a particular 
space or event. 

Show how the inquiry 
might have an life AFTER 

the 3rd panel folio… 

Students should show 
how they have engaged 

in inquiry, with 
authenticity, that could 

sustain them a career as 
an artist… 



Further questions to critique evolving Scholarship submissions 
against…
★ Does it expand and extend on the board – more than the board? What is the 

relationship between the board and the scholarship book?

★ Does it give insight to a personal/cultural perspective? Is there room for further personal 
connection or ‘artist voice’ to add further authenticity to the proposition?

★ Does it include a depth of research from other contexts? What global connections or 
broader views could have been included?

★ Does it feel really authentic?

★ Does it include a depth of practical exploration and experimentation?

★ Does it include a lot of ‘other’ work that isn’t on the folio board? What areas are ‘stuffing’, 
irrelevant or should have been edited out?



Email me at j.cameron@stpauls.school.nz 

Any Questions?

Phoebe Macemon 2021 - Art Tauira, St Pauls 

mailto:j.cameron@stpauls.school.nz

