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Pukekohe High School 
ART DepARTment

With thanks to the ANZAAE executive

With Thanks and Praise to the Pukekohe High school art department: 
HOF/HOD Vicky Moore Allen, Jay Pressnell, Martin Bennett, Kylie Waitai, 
Jessica Bluck, Morgan Hogg, Catherine Tamihere, Renee Neville, Donna 
Tupaea-Petero, and Jennifer Stewart.



Year 11 A2 half board 3 colour woodcut - Strong print legacy at PHE thanks to: Jeff  
Lockhart, Dianne Glenn, Rachel Schanzer, Vicky Moore-Allen

Lƴ ǘƻŘŀȅΩǎ ǘŀƭƪΥ

Resources
Dry point etching
Woodcut

EXtras



Resources
ÅPerspectives on Contemporary Printmaking : Critical 

Writing Since 1986 Edited by Ruth Pelzer-Montada
ÅThe Printmaking Ideas Book By (author) Frances Stanfield , 

By (author) Lucy McGeown
ÅInstallations and Experimental Printmaking By 

(author) Alexia Tala
ÅSingular and Serial: Contemporary Monotype and 

Monoprint By (author) Catherine Kernan , With Laura G. 
Einstein , With Janice Oresman , Edited by E. Ashley 
Rooney
ÅModern Printmaking : A Guide to Traditional and Digital 

Techniques By (author) Sylvie Covey
ÅPrintmaking Off the Beaten Track By (author) Richard 

Noyce
ÅCritical Mass : Printmaking Beyond the Edge By 

(author) Richard Noyce
ÅImprint Magazine OZ
ÅPressing Matters Magazine UK

https://www.bookdepository.com/author/Ruth-Pelzer-Montada
https://www.bookdepository.com/author/Frances-Stanfield
https://www.bookdepository.com/author/Lucy-McGeown
https://www.bookdepository.com/author/Alexia-Tala
https://www.bookdepository.com/author/Catherine-Kernan
https://www.bookdepository.com/author/Laura-G-Einstein
https://www.bookdepository.com/author/Janice-Oresman
https://www.bookdepository.com/author/E-Ashley-Rooney
https://www.bookdepository.com/author/Sylvie-Covey
https://www.bookdepository.com/author/Richard-Noyce
https://www.bookdepository.com/author/Richard-Noyce




Åhttp://printopia.nz/

Åhttps://www.printcouncil.nz/

Åhttp://tonihartillart.blogspot.com/

Åhttps://inaarraoui.com/

Åhttps://www.pressingmattersmag.com/

Åhttps://www.printcouncil.org.au/imprint-magazine/

Åhttps://civa.org/

Åhttp://www.cs.org.nz/

https://www.pinterest.nz/triffidgirl72/_saved/

https://www.facebook.com/groups/304856440276248

https://www.facebook.com/125-Celebrate-125-540731813029937

https://abc-nz.org.nz/

http://costumeandtextile.co.nz/

http://www.nzprintmakers.com/

https://austinkleon.com/

https://www.instagram.com/esther.hansen.737/

https://www.instagram.com/vicky.mooreallen/

https://www.printcouncil.nz/
https://www.printcouncil.nz/
http://tonihartillart.blogspot.com/
https://inaarraoui.com/
https://www.pressingmattersmag.com/
https://www.printcouncil.org.au/imprint-magazine/
https://civa.org/
http://www.cs.org.nz/
https://www.pinterest.nz/triffidgirl72/_saved/
https://www.facebook.com/groups/304856440276248
https://www.facebook.com/125-Celebrate-125-540731813029937
https://abc-nz.org.nz/
http://costumeandtextile.co.nz/
http://www.nzprintmakers.com/
https://austinkleon.com/
https://www.instagram.com/esther.hansen.737/
https://www.instagram.com/vicky.mooreallen/


SCAFFOLDING OF PRINT at PHS by year level
Year 9 
Woodcut or collagraph or reduction woodcut, Chine-collé

Year 10 
dry point etching, reduction woodcut, linear mono printing, mono type, collagraph ς3 processes

Year 11 
Dry point etching, woodcut on folio, cyanotype, mono print, Chine-collé

Year 12
Woodcut, cyanotype, digital printing, Chine-collé, mono printing, dry point etching, screen 
printing, eco printing, collagraph, photocopy prints, pronto plate

Year 13
Woodcut, cyanotype, photograms, digital printing, Chine-collé, mono printing, dry point etching, 
screen printing, eco printing, collagraph,  mezzotint, salt etching, soft ground and hard ground 
ŜǘŎƘƛƴƎΣ ǇǊƻƴǘƻ ǇƭŀǘŜΣ о5 ǇǊƛƴǘƛƴƎΣ ƭŀǎŜǊ Ŏǳǘ ǇǊƛƴǘǎΣ ǿŀǘŜǊƭŜǎǎ ƭƛǘƘƻƎǊŀǇƘȅΣ  ŜƳōƻǎǎƛƴƎ ΧΧΧ



Continuous line drawings

Drawing for printmaking



Scribbled line drawing
Scribble everywhere, then 
scribble  more to create 
tone and form



Class with Graham Hall @ Solander Gallery
- Etching for tone rather than for line





How do I get students to understand form in 
line?
Use photoshop graphic pen tool to simplify imagery into line 









How to make a woodcut 
design: Filter, sketch, Stamp

How to make a multi-colour 
woodcut design: filter 
gallery, artistic, cutout, adjust 
number of colours

How to make an image for 
Screen printing: Filter gallery, 
Sketch, halftone pattern, dot 
adjust contrast and dot size.



Etching
Etch the dark areas with lines close together. 
For grey areas leave lines further apart 
Hatch is cross- hatched on a shallow angle
Develop your etching style ςloose and flowing/ 
neat and precise 
Could use photoshop graphic pen filter to simplify 
your etching image

Etching to show line
Etching to show form
Etching in a shape (geometric or object/ animal 
based) 
Etched to look 3D
Etching shows tone, does not outline
Lines are etched diagonally



Set up for printing
Giving students a good experience of print is 
important ςthe inking and clean up 
processes are key in this.

Show every student how to print

Have a class system

Keep mess to a minimum

Establish the success criteria ςwhat is a good 
print

Press ςrunners, set for woodcut

Inks ςuse the inks that suit process

Invest in good pigments for that special 
work/ student

Find a cleaning product that works for you ς

Scrape off as much as you can first before 
using any cleaner or oil ςbaby wipes, De-
solve it

Poster - Susie Gilroy / Shelley Ryde



Extension Tasks (choose two for your three prints)

Water colour over your black etching to add detail and form
Chine-collebackground (colour tissue shapes) layered underneath the print
Tonal blended colour print
Selected colour ink up using cotton buds
Real colour inked up with cotton buds
Draw beyond the print to extend you image
Make a print installation

Make a good black and white print (with plate tone)

Then:

Make an edition of 3 prints (one for exhibition and others for workbooks) 
(optional tone blend, selected colours or on coloured or black paper)



Dry point etching -Student examples Year 10





Chine collé is a printmaking technique in which the image is transferred 

onto a surface that is bonded onto a heavier support in the printing process.

https://handprinted.co.uk/blogs/blog/printin
g-with-chine-colle

https://handprinted.co.uk/blogs/blog/printing-with-chine-colle







