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“The beginning of wisdom

is the ability to call things

by their right names.”

- Confucius




' “To exist, humanly, is to name
' the world, to change it. Once
named, the world 1n its turn
reappears to the namers as a
problem and requires of them a

new naming. People are not

' built in silence, but in word, in

TR work. in action-reflection.”

kT - Paulo Freire
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Divergent thinking is to 1.Explore  2.Decide
be open to a range of possibilities whattodo

possibilities.

Convergent thinking is to
make decisions based
on these possibilities.

These are key aspects of

working with enabling e e

Divergent Convergent
thinking thinking
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Plan, Shoot, Develop, Regenerate r

LaToya Ruby Frazier

LaToya Ruby Frazier is an American photographer who explores the ideas of
family,racial and ethnic identity. She often uses black and white through her

and VP Through her
series of photographs, the viewers can see her personal histories which are
about childhood, obsolescence and isolation in the United States. The quote,
“As a Black woman, | know what it feels like when someones eyes rest on me
in a hostile way... Youire being old awful news that i going to destroy your
livelihood, your income, your family, your communty. These people were not
ina oodmocd uhen | gt there makesmy hear poundand hugly

’s life. b I

realise that phomgvaphy hould ot be ended up with d\splay astunning
scene, instead there should be a deeper meaning and story behind the
pictorial representation. Also, her self portrait series realise me that the
simpler photo s, the powerful meaning it can deliver. This is because limiting
the information eventually allow the viewers to interact more as they are
invited to read the atmosphere and the meanings from the symbols

Sophie Calle

Sophie Calle is well known as ot only a photographer but also a witer,

tallation and l arist. Her works of pl phy often explore the
ideas of human vulnerability, identity, obsession and intimacy. One of her
photos incorporates herself and text, written in French, which overlaying on top
of her face. This idea allows to me move beyond the inspiration | got from
Duane Michaels. Duane Michals put the text under the photo or somewhere
that separated from his artwork. However, Sophie Calle puts the text on top of
her body to show that those texts are used not just to explain the artwork, but
10 show the deeper connection between herself the text. By putting the textin
this way, | learnt that it would eventually help to build a personal connection
between the artwork and the artist oneself Also, the work, Sute Venitienne
(1980) allows me to expmre the spomanewy of my grandfathers life. The series
is about f i from Paris and
Ve She s, Establishing rles ane fouowmg them s restful. If you follow
someone, you dorit have to wonder where youire going to eat..They take you to
their restaurant. The choice is made for you! I found this quote fascinating
because the idea of having and personal connection with stagger allowed to me
reconsider that photography has to have a relationship with your life and
identity.

Each shoot requires in your workbook...

. What context does this artist work in?
Ideas: What thematic concerns does this artist explore?
Signs: What imagery is significant in their work?

BEFORE Yy
SHOOT,

-
L

SHOOT PLANNING SHEET

. Methods: What conventions does this artist utilise?

Achievement Standard: Shoot Number.
Model Artsts:

LaToya Ruby Frazier and Sophie Calle

Shoot Description  Brief:
2nd photoshoot is about capturing the moment of h

im thinking of the past. Therefore, | would like to photos

that have both sky and his face. This is because sky is often represented the time in Korea.

LA WN —

. How could I use this work as a starting point for my

Tochnical Conventions (ighting, camera settings,etc):
-increasing the texture and clarity to allow his
winkels and skins to outstand and well-shown
(sense of aging
-increase the contrast to make a depth in the photo
(implying the ideas of dignity, generosity and

Thematic Concerns / Genre:

The genre is documentary.having a nostalgia
atmosphere

BRIBLRIFE conventions:

Rule of thirds for most of the photos
(to make him s a focal point)

Post-production Needed:

| might need to check the time and weather for the
furgure photoshoot

Shoot Dtails (objects  props needed, madsl,location)
Location - qarder\ nearby the plants
=L ] Model - grandfat
WO r 0 e Props needed - ik 1 it o
H
Plants, followers and sky
0 ==
0 e—
0 c—
< s a a o [
<domestic life>
0 o= -reading news/books
“listening to radios
-washing dishes
-eating korean foods

<model posing>
Close up of his face
Top half of him

Him seaing on a chair
Facing up + down

PLAN!

Example Images

A Shoot Planning Sheet

SHOOT!

Contact Sfl;:t‘- 3.2 Shoot 1: Still Life & Doco < Co n tact 1 HOW d’d your shootgo? Final process images
et e 5 ” 0 0]/ 2.  What worked well?
. - ﬁ m S h eets ' 3. What didn't work so well?
U: é ':“ é - ﬁ 4. Where to next?
(% 8 . 5
i ‘i“ Final Images >
~Pobol 491 FU with comments

The extreme contrast between the light and dark
His silhouette and facing down posing - the moment
just when he walked towards the family photo for the
better view

the family member is on the centre of the photo -
focal point

The parallel angle on the two faces (past photo and
present)

Tiks cllows e viewsrstofel e o eme corifast
between the past and present. The per:

pesitiaslie roalr sbtasinglied ssbonts
atmosphere and the way he directly face the viewer
is the same. This photo enables the viewer 1o think
about his life and personality from their own
perspective and interpretations from the photo.

Him looking at his series (3)

From those final images, it gives the viewer an
opportunity to consider a man's lfe from a range of
different perspectives. As a man, as a father as a
son. Depends on who the futures in the background
photo are, the way viewers look at him is very
different

1 deliberately made the background photo a bit blurry
because when we think about our past memories, we
cannot remember them as clear as orystal. We tend
to rely on the feelings and thoughts that we had in
that moment of fe.

DEVELOP!

REGENERATE!

1. Where to next?
2. How canlexpand on
my approach?

How can | regenerate
my ideas?

< and Final Images
on your Google Drawing

for assessment submission sysmm




d 2.2 Photo: An induction into a
range of themes and
approaches.

2.3 into 2.4: Folio board based

on a starting point using the
best work from 2.2.

Focused on each student
developing a rigorous but
personal approach to their
practice.
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Strategles for Tacklmg Scholarshlp Photography
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Start Scholarship gradually, when you start the folio.
Start 3.3 with a renewed proposal page and sub-theme pages.

Be strict on the folio, particularly early on, not to allow the
inclusion of work extraneous to a successful investigation.

Teach the Art History of their developing methodology to each
student. Teach their best work back to them as they go.

Return with them again and again to a renewal of the central
premise of their investigation. Feel for the need to change it. It
may be better to start over, even as late as Term 3.

For each new development look again at what is really
happening in the work: Ideas, Signs, Methods.
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\deas

Sub-Themes & Thematic Concerns

S‘Sns Methods

magery & Symbolism Techniques, Conventions & Stye

A4

/ New \

Actiet :‘;\2‘;’3
Models




\deas

Sub-Themes & Thematic Concerns

e What thematic concerns / sub-themes are relevant to your
theme?

e What thematic concerns are being communicated?

e What sub-themes are missing?

Methods

e Are there similar themes you could also reference?

S‘an

Imageny & Sﬁmbol'\sm Techniques, Conventions & Stye
e What symbolism, imagery -n.]e n e What techniques /
and subject matter can we e conventions are being used?
see? _ o A technai bei
What is your working title for ¢ Areanytechngiues being
e Are any elements being your artistic project? under-utilised?

? . .
repeated yet: e What techniques are missing?

e Are any symbols being

e How can you combine
under-utilised? Y

techniques?
e What symbolism relevant to
your theme is missing here?

m artists | have seen but not New e Where could | go next? \

used properly yet? g\""'\S"’ MNew e What new ways of working should | focus on?

e Where can | find new and different \de_as

artists? Hodejs

e \What have | missed so far?

e How could | think more outside the box?




Sub-Themes &
Thematic Concems
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