The Pukamahi/Workbook
as Kurawai/Reservoir



Whatungarongaro te tangata toitu te whenua
Na reira e te whaea Papatuanuku, téna koe!

Acknowledging Papattanuku, this land and history, this
beautiful space Te Rau Karamu Marae



Nga mihi nui

* Nga mihi maioha to Nyle Turuwhenua, Pukekohe High School and now
Massey University for sharing your pukamahi and wisdom

* Acknowledging Kirsty Grieve, New Plymouth Girls' High and her Level 1
akonga for sharing some workbook pages

* Nga mihi nui to you all for coming to join us and share your ideas and
approaches



A community of learners

* The deepest learning comes when we listen to each other,
share stories, experiences and ideas

 Creating a culture of learning from each other is powerful
« Having learning visible to enable sharing of ideas

* Workbook pages on the wall enables peers and kaiako to
suggest ideas, ask questions and record possibilities

e Set up a community to share ideas as we embark on new
workbook standards for NCEA, so we can share approaches



Nurture collaborative approaches in
teaching and learning




Values and Family Culture

* A culture of documenting, keeping journals and diaries, recording everyday Ife
dating back five generations in my family

e Upon discovering ancestry from Jamaica and Senegal, on my father's side, my
mother tracked down connections, relatives, photos and homes of my great great
grandfather and documented findings in workbooks to treasure and pass down

* | have been involved in establishing 27 satellite nurseries in schools through Eco-
Action Nursery Trust, where together Otautahi students, kaiako and whanau are
growing and planting 60,000 native plants annually to green the earthquake
damaged Red Zone and provide food and habitat for native birds






Terence Rosenberg
The reservoir: towards a poetic model of research in design

* Learning on safe, solid ground, or encouraging an exciting and unknown
adventure of endless possibilities when diving off into unknown waters...

* The bringing together of the unexpected elements can produce inventive
approaches and thinking outside the square

* Both research and taking risks through artmaking help us get pulled into
open water — making, having failures/unexpected outcomes are key to this



Pukamahi Workbook - A Place for Discovery

* Independent research and inquiry

» Reflection, questioning and analysis

 Evolving thinking/weaving and reforming ideas
* Visual and written notes

* Technical explorations/media investigations

* Recording decision-making

* Question assumptions



Empowering akonga to navigate the workbook
as a place for exploration

* Enable ownership: Kia mau ki a koe and! - Be You! You’re the Boss!

* Provide expectations and possible approaches, then step back to
enable akonga to work in formats and ways they prefer

 Scaffold and help establish habits, by giving time to this mahi from
Year /

* Value workbook practice by allocating time for the class to share
learning so everyone can support each other through reciprocal
behaviours, as a community of learners



Tuakiri/ldentity - Start from your heart

e Start with self, whakapapa and whanau, then look look outward to

kura community, wider community, Aotearoa, South Pacific, and
beyond for inspiration

* Celebrate individual passions/beliefs/strengths/interests/culture

e Consider what skills you currently have in your kete or pot of
goodness

* Learn more about how other cultures deal with your subject/concept



Research

* Gather and sort images from a broad range of contexts

* Forty books/magazines before going online

e Discuss at least twelve images initially to help establish a focus list
 Subject/concept research as well as pictorial research

* |dentify all works and source

* Read about artworks, to reveal in-depth understanding

* Examine different perspectives of chosen idea/concept

* Test ideas and options



Generate Ideas and Possibilities

 Generate ideas as a process that evolve as you proceed

 Work generates work enabling development of next learning steps
* Mind maps, planning, focus list, articles, reviews, documentaries

* Create possibilities, notes, thumbnails studies

 Collect own imagery, take photographs, build compositions
 Explore a range of methods to find most appropriate

 Take risks and explore unpredictable pathways and the accidental

* Push and extend ideas/re-invent new possibilities as investigations
unfold



Reflection, Critiques and Next learning Steps

e Set up and answer own questions through artmaking
* Consider what aspects are successes and why?

e Two ticks and a wish for juniors

* Critique sheets for seniors, recording reflections and next learning
steps



Analysis

* Examine how images communicate ideas — What, How, Why?

* To help with literacy, develop vocabulary lists to scaffold

* Consider what is successful in own learning

* Provide a research guide to help scaffold learning and vocabulary
* Prompts — Questions to ask yourself



Synthesis

* Look broadly at own interests, experiences, passions and beliefs as a
starting point, from which a focus list can be created

* Bring together elements from a wide range of sources to inform new
work

* Make connections through the weaving of visual/conceptual ideas

* Use drawing or written notes to develop ideas and show decision
making

* Links — both pictorial and conceptual



Communicate

* Fresh eyes - ask people unfamiliar with akonga mahi to tell them what
they think it is about and provide feedback about folio order & layout

* Each term collectively get whanau class to provide a word connected
to each person’s idea/concept, to explore in greater depth to add
breadth and range to their proposition

* Where possible have learning on the wall or on panels to enable
sharing of ideas and learning from each other

* Create a culture of manaakitanga generosity of spirit through peer
critique from junior level, so by Year 13 3konga provide feedback and
next learning steps for each other without any kaiako input



Take Risks

* Ask yourself what if questions, then go about answering these
* Try new ways of exploring an existing idea
* Try unexpected combinations

* Consider alternative approaches to your concept/idea to avoid
jumping on the spot

* Embrace the unexpected!



Level 2 and 3 Workbook Approaches

* Inspiring images — at least takau ma rua from different artists/contexts

* Focus List — dialogue with kaiako, explaining interests as if on phone

* Proposal/mind map - outline of a direction/intention/adventure embarking on...
* Photographs exploring subject/idea

* Present initial mahi to class —Week 4 of Term 1 and gather ideas

* Record weekly critique/contract (2 x 5 minutes for Year 12, 1 x 5-10 minutes Year 13)
 Subject/idea/concept research

* Drawing research

* Drawing-in (gathering) and drawing-out (going on a journey)

* Techniques

* Exemplars - could be informing colour, abstraction, composition, markmaking

e Extension ideas and possibilities



Scholarship Workbooks

* Belief that everyone has the potential — all akonga do scholarship
* Keep landscape or portrait format constant

* An honest reflection of a year of thinking, explorations, failed
attempts, and decision-making, providing depth and insight into the
journey

* The workbook does not require images already presented on the
portfolio as the two are examined together

* Use present tense, rather than explaining what was done
* Include reflections, critique notes, analysis of artist’s and own works



A rough guide for Scholarship

* Cover page: A3 photograph of portfolio

* Pages 1-2: Set up/proposition/idea or concept/mind map/own photos
» Pages 3-5: Research/explorations/decision making/critique feedback
* Pages 6-7 Extending ideas or media, new methods of presenting

* Page 8: Further possibilities, what | would do next...
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Beyond Secondary School

* ‘Having an established workbook practise, has been an asset doing Fine Arts’
Rosetta

* ‘Its helpful to be a good reader and know how to create references, citations, a
biography and how to use footnotes, as we have readings every week’ Charlotte

7

. ’I\/Iyllworkbook is where | think. My works are simply the evidence of this thinking
\Y[e]1\Y,

* ‘Thanks for believing in a chaotic, circular-thinker with a scruffy-as workbook.
Being dyslexic and not into writing, | never imagined | would ever get a
scholarship! Sienna



Resources

e ANZAAE Resource Hub

* Art Sketchbook Ideas: Creative Examples to Inspire Students
https://www.studentartguide.com/articles/art-sketchbook-ideas

 Sharing ideas with each other/establishing resources together
e Sketchbook Explorations by Shelley Rhodes
e Extraordinary Sketchbooks by Jane Stobart
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