
Scholarship

What is it and why you should do it.



Agenda
• Meet as a group

• Meet the teachers

• Find out about the format and requirements of Visual 
Art scholarship

• Find out the entry requirements and submission dates

• Learn about some tips and pitfalls

• See examples! 



WHAT
• 8 x A3 pages with a (teacher-taken) photograph of your folio board presented in a clear-file.

• It is due on Monday 6th November which is the Monday of Week 5 term 4. Tēnā koutou 
katoa.

These pages SUPPORT your folio. They are a place where you share all the 
ideas, concepts, information, research, pathways, critical and creative 
thinking and achievements that went on as part of (and in addition to) your 
larger body of work.

Scholarship’s purpose is for you to display how smart you are, so thinking outside the box and 
being original is totally acceptable (and important!). Privilege the reader/marker of these pages to 
your thoughts, feelings and ideas as your folio develops. 



Questions to Ask yourself

● How will I reflect my 

painting/Design/Photography 

aesthetic in my 8 A3 pages?

● How do I make make my 

workbook stand out in the 

crowd and make it unique to 

me?

● How do I capture the 

significant shifts in my thinking 

as the year progresses?

Workbook

● Will it be neat, tidy & ordered 

or random & dynamic with 

ideas jumping around?

● Will it be a story?

● Will it be a cartoon?

● Will it be an interview?

● What works can I include? 

Drawings, cartoons, prints, 

installations, competition work, 

other art subjects….



You must 
demonstrate:

● The ability to think critically, fluently and 
comprehensively to produce a

● Distinctive original folio and workbook 
pages

● The ability to move beyond the folio board 
into more cross discipline, original works. 

On your workbook pages you must show evidence 
of:

● Research & analysis and understanding of 
your own strategies.

● The strategies of you influences that 
critically underpin your work.

● It must be individual and extend your ideas 
through your chosen discipline.

Your written language needs to be legible, 
thoughtful and define your topic clearly. 

Lateral thinking and self-critique is essential!



Stuff you should know
Scholarship is an award not standards based 
assessment. There are outcome descriptors but not 
everyone who meets these will receive the award

➔ Assessed collectively
the board and the scholarship book are 
assessed together as one

➔ Strengths in one area
Either the board or book may be 
stronger but you can still achieve Schol.

➔ Merit = Scholarship
A submission can still receive Merit and 
still get a Scholarship.



• The amount of Scholarships given out each year is determined by a % of entries 

in the level 3 exam (ie: approximately 80 for the larger subjects)

• Of those a % will receive outstanding recognition (ie: approximately 12 

outstanding for larger subjects)

• For this reason the cusp of scholarship / not scholarship is a shifting line

• Students receive a score out of 24 and this is a good indication of how well you 

performed. 
• The Visual Art Scholarship Exam is a strong reflection of good art practice, 

critical thinking, collecting and reflecting. This is why you start at the beginning 
of the year!

• Even just attempting Scholarship will make your work better.









Tips:

You have 20 school weeks until your 
Folio and Scholarship submissions 
are due.

How many Artworks did you make 
last term? 

Do the sums and make a plan for 
success!

Creating a timeline - even if it’s rough 
is key!

You can’t edit a blank page!



Outstanding Scholarship
Fully engaged with the proposition and had a 
strong sense of ownership and intent, which 
continued to drive the work forward, constantly 
reflecting on and questioning outcomes

Clearly articulated ideas and were original and 
innovative in the combination of ideas with paint

Extended the practice beyond the folio into further 
painting, often due to research across other fields 
and side projects that went on to inform the 
painting proposition

Showed a consistently high level of ability to 
critique their own work and identify the best 
options for moving forward.

Scholarship
Consistent skills in their chosen approaches, which 
were developed and extended through making

Ownership of a clear proposition that had meaning 
for them personally, and was evidenced through 
active engagement with the topic

Used their own photo shoots to create compositions 
and document processes that were outside of folio 
work

Arrived at new work without a predetermined 
outcome through sustained exploration and 
investigation across the folio and workbook.

Not Awarded
Described in the workbook the process evident on 
the folio, often with biographical information relating 
to artists looked at, rather than a reflection on why 
they were important to the making process.

Lacked an engagement with an idea or proposition 
that was the basis of their work

Showed a limited understanding of how to 
successfully synthesise a range of different 
approaches in their paintings.

Presented a lack of analysis or reflection on their 
making process, or established practice examples that 
were identified as being of interest.



Original work: In this context, original work does not carry the meaning normally associated with the work of 
mature and innovative artists. Rather, it has to do with the evidence students can present of their distinctive 
and innovative use of what they have learned. All work should be authentic and identifiable as the student’s 
own.

Analysis: Work shows evidence of on-going evaluation through reflection, critique, and contextual research. 
Analysis may include but not be limited to, personal contexts, situational contexts and cultural contexts 
surrounding the making of work, which allows for practical exploration, synthesis and communication.

Synthesis: The bringing together of all outcomes of practical exploration, research, and analysis, so that they 
interact to form a holistic entity. 

Communication: Communication by explicit and implicit means of all ideas, concepts and issues relevant to 
the chosen field of practice. Communication is effected through the process of making work (i.e. making 
ideas manifest through processes and procedures) as well as by the means of presentation.

Definitions



• Treat it as a living document.    Write it as you go.    
Don’t leave it until the last minute.

• Ask “how” and “why” questions. 

• EXPERIMENT to solve these problems.  Document 
your thinking with notes and sketches.

• Don’t just describe what you have done on the board. 
They can see that already!

• Make sequences of work that expand your ideas. The 
good ones go on the board, the trials go in the 
workbook. TEST/TUTŪ/TRIAL!!!

• Review your work regularly. Every four pieces or so. 
Lay your folio out often.

YOU SET THE QUESTIONS

You provide answers in the form of:

• Notes.

• Extra trial works.

• References to MULTIPLE artists’ works. 

• References to other modes of working.

THE 
WORKBOOK

• It relates to established artistic 
practice.

• It has enough scope to be 
developed conceptually.

• You know what you’re talking 
about.     And…….. 

• By the end, you know more 
than your teacher.

Your topic can be about anything
As long as...



Page 1: The Proposal
This is the first page the marker will see - you need to WOW them!

This page is vital to the success of your submission. You need to be specific about what you are defining as 
your theme and research territory. It needs time, thought and will set your research direction for the 
whole project. 

On this page you need to establish your theme and three to four research questions.

You will be trying to answer these questions and revisit them throughout the following pages. You can also 
have images and lists of subject matter, mini brainstorms, and a statement of intent/brief, who you are, 
what motivates you, why you have chosen to make art about this subject and dictionary meanings of 
keywords or ideas. You could also have visuals, drawings diagrams, plans etc…..

Your research questions:
These should directly address the scholarship criteria and should explore Materials (what you or your 
artist models are making work with), Techniques (how you are using or combining materials), Process 
(how your techniques & materials are working with your thematic ideas), Procedures (how you are 
developing your process through a series of works), Ideas (it isn’t about pretty pictures it has to be a deep 
-heart or academic- issue/s) and Influences, links between your work and the artist models as well as links 
to the wider world such as cultural, political, social, historic, scientific, etc. contexts. 



Examples of 
questions:

1. What are the codes and conventions of 

staged photography in a contemporary fine 

art context? 

 

2. What values and strategies can be used to 

explore constructs of the domestic to 

explore ideas of ritual, object, and identity? 

 

3. What strategies can be used to engage with 

constructs of the abject and everyday 

ritual? 

 

4. How are these values and strategies used to 

create a refined body of photographic work 

for fine art exhibition? 



Methodology
What is Research Methodology? Research methodology is the specific procedures or 
techniques used to identify, select, process, and analyze information about a topic. In a research 
paper, the methodology section allows the reader to critically evaluate a study's overall validity and 
reliability.

Your proposal and initial investigation will help you to set your own methodology for your Visual 
Arts project. Think about it in 2 categories: Conceptual & Technical/Formal. By grouping your areas 
of investigation this way you will be able to explore these areas more in-depth and compare the 
relationships across your areas of research, they inform each other after all. We can revisit your 
methodology along the way and see how it evolves over your body of research. 

Here is my methodology from my initial masters project in 2022:



Conceptual

● Viewing the domestic mundane as absurd/peculiar 

● Overwhelming nature of the mundane

● re-constructing/creating/manipulating items of daily ritual 

with ‘valuable’ or time intensive craft materials

● Body as an object

● Identity understood through daily rituals and objects.

● Images made within the home/private spaces

● Abjection in the domestic space

Technical/formal elements

● Staged Narrative

● Mixed media installation (eventually)

● Digital Colour Photography

● Exploring the scale of objects in relation to the space they 
inhabit

● Available & artificial lighting

● Short D.O.F

● Construction of objects using craft processes/Techniques

● Manipulation of image surface

● Use of Repetition

● Multiples of objects used



It is really important your 
key questions come out of 
your own practical work. 



WHAT’S YOUR IDEA?    
WHO ELSE IS THINKING THE SAME?
HOW DOES IT RELATE TO...

➔ Other Artists/ Film / Design/ 
Games/ Photography/ Music/ 
Fashion

➔ Books/ News/ TV/ Tech

➔ Current Events

➔ Historical Context



The Format
• Some people write essays (like 

art history).

• Some write in bullet points. 

• Some students type their work.

• Some cut and paste it together 
using pages from their existing 
visual diary. 

• Some might be completely 
visual with minimal writing.

Proposal (page 1)
Generally the first page 
introduces your 
proposition, your 
statement of intent… like 
an introductory paragraph 
in an essay. 

After that, it’s up 
to you...



BEST PRACTICE STRUCTURE



Successful Scholarship students: 
● Have good time management 

Can balance Scholarship with home life & extracurricular activities. 
● Can think & write critically. 
● Have a passion for the subject and are able to hook into this. 
● Have had the right teachers in front of them from Year 9. 
● Have intrinsic motivation and are prepared to work very hard. 
● Don’t have part-time jobs so can focus on Scholarship. 
● Think about things in a more critical way; they’re big picture thinkers and don’t follow a 

formula. 
● Are often quite quirky. 
● Are self-motivated, put in the work, and do practice questions. 
● Set specific goals and are competitive, focussed, and willing to work. Are 

both intelligent and disciplined. 



Unsuccessful Scholarship students: 
● Can’t think broadly enough. 
● Can follow set steps but lack deeper understanding. 
● Suffer from procrastination, burnout, and exam fatigue. 
● Have too many other commitments. 
● Have “unlucky” NCEA timetables. 
● Choose L3 Excellence over Scholarship. 
● Fail to attend tutorials and complete set work. 
● Have minds that are willing but flesh that is weak.



What to DO NOW

Tip
These are sensible sentence starters: 

• My work explores….
• I am interested in….
• My work is an investigation of….

These are not…

• My folio board is about
• The teacher said I should….
• What I want to do on my            

boards…

• I decided to….and then I…..

• Start with a statement about what 
your work is about

• How does this idea sit in a wider 
global context?

• What is the authentic voice within 
my work?



Successful 
Exemplars



Outstanding Scholarship 2016



















ANALYSIS...
 The board starts off with a reasonably straightforward 
proposition: Juxtaposing modern day figures into 
traditional art contexts. The student was initially making a 
statement about fashion, but that developed on analysis 
and review after the first few works.
The effect became one of stereotypes, i.e. the hoodie in 
the image. is it one of threat, or is it just a young dude in a 
jumper?
 
The second passage of work on board continues the 
juxtaposition, but begins to make value judgements 
regarding "modern" values. The idea of celebrity, the male 
gaze, "creep shots",  product placement, the impact of 
technology. 
 
Board two first half is where it picks up the pace.
He gets his own model and starts to look at values related 
to her in an arts context. "Death and the maiden" "three 
graces" three stages of womanhood"
 
The work now becomes more about communicating ideas 
with juxtaposition as a vehicle, rather than the 
juxtaposition being a means to an end.

 

Here he continues to make plays on his model  - 
"Vanitas" "Ingenue" "locked in the tower of the 
city" "caught in the gaze" of the predatory male 
figure from delempicka's painting.
 
Board three he re-shoots with his model to 
continue these stereotypes/ tropes/ archetypes. 
She becomes all of the players. The ingenue, the 
alpha male, the sophisticate.
 
The strength of the board is that he moves from a 
fairly limited proposition to a sophisticated 
communication of ideas. It helps, of course, that he 
has the mad skills too!



Troy
Scholarship 2017



















Scholarship 2017



















Scholarship 2019



















Scholarship 2020



Scholarship 2022

https://docs.google.com/file/d/1lIqYRlnhizcS7wKwBhLwTc3zvm4oucsB/preview


















Scholarship 2023



















20/24 - 2023



















TIMELINE
Term 2

Week 3:
Wednesday: 3:30 - 4:30

Week 4:
Wednesday: 3:30 - 4:30

Week 5:
Wednesday: - 3:30 - 4:30

Week 6:
Wednesday: - 3:30 - 4:30

Week 7:
Wednesday: - 3:30 - 4:30

Week 8:
Wednesday: - 3:30 - 4:30

Week 9:
Wednesday: - 3:30 - 4:30

Week 10:
Wednesday: - 3:30 - 4:30

Term 3
Week 1:

Wednesday: - 3:30 - 4:30

Week 3:
Wednesday: - 3:30 - 4:30

Week 5:
Wednesday: - 3:30 - 4:30

Week 7:
Wednesday: - 3:30 - 4:30

Week 10:
Monday - Folio Due
Wednesday: - 3:30 - 4:30

Term 4
Week 1:

Wednesday: - 3:30 - 4:30

Week 2:
Tuesday - Prizegiving

Week 4:
Monday - workbook due

Note: The Art Dept is open Sundays 1-5pm every week until senior 
exams (Week 8 Term 3)



Useful Links
Top Art Exhibition Page:
https://www.facebook.com/NZQATopArt/

NZQA Visual Arts Scholarship Info:
https://www.nzqa.govt.nz/qualifications-standards/awards/new-zealand-scholarship/scholarship-subjects/visual-arts/

https://www.facebook.com/NZQATopArt/
https://www.nzqa.govt.nz/qualifications-standards/awards/new-zealand-scholarship/scholarship-subjects/visual-arts/

