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Achievement Standard

Subject Reference Visual Arts 1.1

Title Use practice-based visual inquiry to explore an Aotearoa New
Zealand Maori context and another cultural context

Level 1 Credits 5 Assessment Internal

Subfield  Visual Arts

Domain Art History

Status Approved Status date December 2023

Planned review date  December 2028

Date version published December 2023

Purpose Statement

Students are able to engage in practice-based visual inquiry to explore an Aotearoa New
Zealand Maori context and another cultural context.

Achievement Criteria

Achievement

Achievement with Merit

Achievement with
Excellence

* Use practice-based visual
inquiry to explore an
Aotearoa New Zealand
Maori context and another
cultural context

* Use practice-based visual
inquiry to examine an
Aotearoa New Zealand
Maori context and another
cultural context

* Use practice-based visual
inquiry to reflect upon an
Aotearoa New Zealand
Maori context and another
cultural context

Explanatory Notes

1 Use practice-based visual inquiry to explore an Aotearoa New Zealand Maori context
and another cultural context involves:

* identifying visual and cultural elements of the contexts

* recording visual and cultural information about the contexts using visual arts
processes, materials, and techniques.

Use practice-based visual inquiry to examine an Aotearoa New Zealand Maori
context and another cultural context involves:
* investigating specific visual and cultural elements of the contexts

* responding to visual and cultural information and making links between the

contexts.
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Use practice-based visual inquiry to reflect upon an Aotearoa New Zealand Maori

context and another cultural context involves:

* reviewing visual and cultural information and considering the relationships
between the contexts.

2 An Aotearoa New Zealand Maori context acknowledges Maori culture as
foundational, a living treasure, indigenous, and unique to Aotearoa New Zealand.

In a Visual Arts context, our unique Maori foundations can be drawn upon through
understanding concepts, kupu, narratives, tikanga, symbols, and patterns inextricably
linked to mana whenua and the rich legacy of Maori visual culture.

3 Another cultural context could include a student's own ahurea tuakiri, national, racial,
or ethnic identity, and can include the diverse cultural practices therein. For example,
in an ao Maori context, Toi Rereké could be investigated in relation to Toi Taturu.

4 A practice-based visual inquiry is practical and for the purpose of identifying and
recording visual material and contextual information, not 'art making'. A practice-
based visual inquiry uses visual arts processes, materials, and techniques such as
drawing strategies to explore properties such as shape, texture, mass, and colour,
and to record details, alternative views, diagrams, annotations, and selected media.

5  Refer to the NCEA glossary for Maori, Pacific, and further subject-specific terms and
concepts.

6  This achievement standard is derived from the Arts Learning Area at Level 6 of The
New Zealand Curriculum: Learning Media, Ministry of Education, 2007.

Replacement Information

This achievement standard and AS91913-AS91915 replaced AS90913-AS90917.

Quality Assurance

1 Schools and institutions must have been granted consent to assess by NZQA before
they can register credits from assessment against achievement standards.

2 Schools and institutions with consent to assess must engage with the moderation
system that applies to those achievement standards.

Consent and Moderation Requirements (CMR) reference 0233
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Personal Connection Maori:

Pounamu

1 have p worn or owned one. poople wear
t school and I've seen people.

wear temn at performances.

When | I hink

are extremely sirong and valued despite the stone used for one, whether it be

bone o stone

Personal Connection to Other culture:

tono
 chose this culture because it's where | am from and who | represent as.
| had owned a few whan | was younger but | nover seemed to be able to keep
them. They would always get lost at school of hor
1d feel
9

hink valued s

When
the stone is strong and highly valued.
\J This was the same jade stone | nad when | was younger. | wore tfor &
fow years in primary school. Itwas gifted to me when | was born by my
grandma. | lost it in year 4 on a sports day, sadly i was never able
find i
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Information about the

materials used

Usually corved of green nephrite or
a jodelike stone colled pounamu
s on ornamental pendant of the

lond. Hel-tiki are

usually made of pounamu

(oreenstone), and ore considered o

Maori of New Zeal

£ DORNIENT

What s adernment)
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A specific Tiki example
with year when Tikis
were made

Te Puawaitongo
1500-1800
Nga Puhi Iwi
Pounamu, flox fibre,
albotross bone,
152 x 88 x 19mm

toonga ftreasure) by Mdori. They
are commonly colled tiki by New
Zeolanders, o term thot originally.

efers to the first mortol.
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TikiTT=

Heitiki carved in Dunedin bya
political Prisoner from Paribara
Gold-toned silver bromide
hand print on fibre-based
archival paper
Done in 2002
by Fiona Pardington

How Tikis are
worn/used?

Tiki were worn around the
neck mostly by women. The
hei tiki s @ small personol
‘adornment, fashioned by
hend from tough
pounamu. Hei means
something looped around
the neck. Tiki is o generic
word used throughout
Polynesia to denote human
figures carved in wood,
stone, or other materiol.

Information about the
process used to make the
items.

- Creating  hei-tiki with
treditional methods is a long,
orduous process during which
the stone is smoothed by
abrasive rubbing finally, using
sticks and water

“unnnnnnz”””ﬂﬂ"ﬂ'ﬂ'ﬂﬂm

Pers onal Connection

Reflection & nal connection Ma
adornment item

While | have seen a Hei Tiki being worn before at school
and in mall | think it's a beautiful thing to be worn by other
people of Moari culture | do feel like it wouldn't be
appropriate for me to wear one but | find the Hei Tikis
intricate details and vibrant green colours very nice and
do really admire the beauty. | don't have any personol or
familial ties to Maori culture Hei Tiki,

Reflection & personal connection to Other

Ci e adornm item

While | haven' personoally seen a Celtic Cross worn before,
own a variation of one. | have observed people
wearing troditional cross pendants and | think those are
quite beautiful. If | were to wear a Celtic Cross, | would
imagine | would feel like a pretty princess. Seeing others
adorned with this symbol evokes a sense of admiration for
its beauty and cultural significance. While | do have a bit
of Irish heritage in my family background, | wouldrit
consider the Celtic cross to be deeply intertwined with my
personal identity, although it does hold some fomilial

The process used to make the items Celtic

Firstly you design, Secondly material <

selection next cutting then finish by

smoothing out any rough edges put any
celtic patterns or symbols onto the surface,

attach the bail, which is a small loop or ring,

to the top of the pendant. This allows it to be

hung from a chain or cord, Lastly the
finishing touches, Give the pendant a final
polish and youve got a celic cross

What are the different types
of patients of a celtic cross

The celtic cross is the most the
recognizable knots out of them oll the
celtic cross knot symbolizes culture and
faith also a representation of
knowledge, strength and compassion to
manoge life's ups and downs.

—_ What does the celtic cross
represent

and vertical beams of the cross meet.
The Celtic cross represents strength,

knowledge, and compassion. Its four beams
may represent the four elements or perhaps
our mind, soul, body, and heart. The central

circle represents eternal love

Design

Moterials

Adornment

AreTh
sk teen/ SN

Jygpe of object

Mheis happening

i mixed Pounam:
Pounamu S(lluevr ) Her T Conamu
Celtic Cross Hei Tiki Sliver cel¥ic Cross

The celtic cross is the most the recognizable
knots. This knot symbolizes culture and faith.
Traditional Celtic cross designs feature o
circular nimbus around where the horizontal

EEEEREEEERERREREIAA

Took 3 Chackist

Adornment of death

Examples of the different style
within your context

Cegrc crosses can have lots
and materials like gold, sliver, rose 1d,
Sterting and other precious metats, qomr
e Jorned with gemstones or oth
Emoclishments, while others are let simp i
unadorned, allowing the intricate knotyork to
Speak for itself

of different stytes

\
What are the materials used

L Materials
Silver, gold,
bronze, or even stainless steel
Wooo, Gemstones:
Embellishments, such o
omethysts, or garnets,

2. Tools:
- Jeweller's saw
Files:

s emeralds,

Polishing Tools
Engroving Tools
- Bail Tools

Information about how
4 theceltic cross are
worn/used

Celtic cross,

eS were use i il

for religious mstreeton. Gmorly

also often placed outside the walls

of the monastic. settlement to mark
(h? boundory of the monastery,

Celtic cross necklaces are versatie

pleces of jewelry that anyony e

wear

Cormbination Sculpture
esign [~—
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